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THE " M A R D U I X "  PUPPET 
THEATRE 
EN JOAN DE L'C 
THE PLAYS PRODUCED BY "MARDUIX" ALWAYS HAVE VARIOUS 
READINGS, FROM THE PURELY AUDIOVISUAL TO LITERATURE, 
FROM CHILDREN'S ENTERTAINMENT TO PHILOSOPHY. PART OF 
THEIR MERIT CONSISTS IN SHOWING THE LINKS WE STILL 
MAINTAIN WITH OUR PAST, OUR LITERATURE AND OUR LEGENDS, 
AT THE HEIGHT OF THE COMPUTER AGE AND VIRTUAL REALITY. 
arduix is one of Catalonia's most 
respected puppet theatres and 
certainly the best-known interna- 
tionally. It's curious to see how a puppet 
show, with its remote beginnings, man- 
ages to create a magical world using such 
simple elements (two actors to manipu- 
late the puppets, a stage, music and light) 
and seduce modem audiences of al1 ages. 
"Marduix" introduces young and old to 
the country's chief myths and historical 
and literary figures with the aim of pro- 
viding quality entertainment while at the 
same time familiarizing the public with 
the roots of Catalan culture, which has 
suffered at the hands of the cultures dom- 
inating the global village's mass media. 
Many of the legends adapted by the 
"Marduix" puppet theatre have a power 
of attraction which transcends the cir- 
cumstances of their creation to reach the 
category of universal myths. This is why 
their shows are so well received where- 
ver they perform. In other European 
countries -particularly those where Ro- 
mance languages are spoken- nothing 
more than a short hand programme is 
needed with a surnrnary of the script for the 
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public to be able to follow events. The 
script is just one more element comple- 
menting the expressive power of the pup- 
pets, which, depending on the play, can 
be anything from a few inches to five feet 
tall. One thing that characterizes "Mar- 
duix" is the fact that the actors, suitably 
costumed and made up, remain in full 
view of the public, sharing the chore- 
ography and the stage set with the pup- 
pets. 
Amongst the plays this group has adapt- 
ed and updated is the classical trilogy 
made up of A 1 'ombra del Canigó, Tirant 
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lo Blanc and Joan de 1'Ós. In A l'ombra 
del Canigó, based on the epic poem Ca- 
nigó by the romantic poet Jacint Verda- 
guer and produced in 1987, a large part 
of Catalan mythology is presented in a 
modernized form by puppets whose fea- 
tures are modelled on Romanesque art. 
In 1989, the chivalric novel Tirant lo 
Blanc, written by Joanot Martorell in the 
fifteenth century, inspired them to write 
an adaptation of the deeds and the loves 
of the knight Tirant. And the story of 
Joan de 1 'Ós, a popular legend retold in 
literary form by Apel.les Mestres and Jo- 
sep Maria de Sagarra which hovers in the 
realms of folklore, history and literature, 
closed the trilogy in 199 1. 
At the Universal Exhibition in Seville in 
1992, "Marduix" staged a new play 
called Somni d'un foc de Sant Joan. This 
production, which makes use of none of 
the modern means of diffusion, was nev- 
ertheless a success with public and crit- 
ics when it was performed, of al1 places, 
at the Pavilion of the Future. In the midst 
of the immensity, the coldness and the 
chaos of the surroundings, the sensitivity 
and poetry of "Marduix's" puppets were 
a great hit. 
El garrofer de les tres taronges is a mag- 
ical biography of the Majorcan painter 
Joan Miró, first performed in 1993 to 
mark the centenary of his birth. The work 
recreates Joan Miró's passage through 
the places that shaped his art: Barcelona, 
Mont-roig, Paris, Mallorca ... The domi- 
nant colours are red, blue and yellow, 
which form the basis of Miró's aesthet- 
ics. Music by Mozart and Stravinsky are 
combined with popular songs, and 
everything comes together to build up a 
universal fairy-story that remains true to 
the characteristics of Catalan culture. 
In 1994, the "Marduix" puppet theatre 
opened with the play La paitida del gorg 
negre, based on legends and poems about 
the Montseny, the mountain overlooking 
the group's workshop in Sant Esteve de 
Palautordera. The play is a defence of the 
continuing currency of the fairy-story 
and has been performed at al1 the 
schools lying within the limits of the 
Montseny National Park. 
The artistic nucleus to "Marduix", 
founded in 1976, is made up of Jordi Pu- 
jol (director and musician) and Joana 
Clusellas (who makes the puppets). With 
a background in the field of traditional 
songs and art, respectively, the meeting 
of these two artistlartisans has been a fer- 
tile blend of sensibilities. Their day-to- 
day work is not just a question of re- 
search, so much as conscientiously 
studying original texts which they then 
recreate and adapt to their medium of ex- 
pression and a public of al1 ages. Apart 
from the productions already mentioned, 
it's worth remembering the melodrama 
Interludi per a un laberíntic amor; El ge- 
gant del pi, based on the popular song of 
the same name; the long-running El ma- 
riner de Sant Pau, and their first work, 
Verdurapí i la fi21a del carboner. So far 
they have staged more than fifteen pro- 
ductions, with more than 2,000 perfor- 
mances over twenty years to a total au- 
dience of about 500,000 people. 
The plays produced by "Marduix" al- 
ways have various readings, from the 
purely audiovisual to literature, from 
children's entertainment to philosophy. 
Part of their merit consists in showing the 
links we still maintain with our past, our 
literature and our legends, at the height 
of the computer age and virtual reality. 
Because, as "Marduix" say, any resem- 
blance to fantasy is pure reality. 
